Marimba

Bach - Partita para violin N°3 BWV 1006, III mov.

Gavotte en Rondeau.
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Texto tecleado
Bach - Partita para violín N°3 BWV 1006, III mov.

nrebora
Texto tecleado
Marimba
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Vibraphone

| Bernstein | Symphonic Dances from West Side Story

Excerpt 1
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| Gershwin | Porgy and Bess: Overture
Xylophone
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| Stravinsky | Firebird (Ballet)

Xylophone
Danse de la suite de Kastchei
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| Kabalevsky | Overture to Colas Breugnon
Xylophone | Presto
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.| Messiaen | Exotic Birds

Excerpt 1
Xylophone

(Grive de Calijornie)
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Excerpt 2
Xylophone | Presque vif
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Excerpt 3
Xylophone | Same Tempo
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| Kodaly | Hary Janos Suite mvt. 6
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Vibraphone

| Bernstein | Symphonic Dances from West Side Story

Excerpt 1
Vibraphone
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Excerpt 2
Vibraphone | Same Tempo
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Glockenspiel

| Debussy | La Mer mvt. 2
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| Dukas | Sorcerer’s Apprentice
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| Mozart | Die Zauberflote: Act 1 Finale

Glockenspiel | Allegro
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| Prokofiev | Piano Concerto No. 1 mvt. 3
Glockenspiel
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| Prokofiev | Lietanant Kijé Suite mvt. 1
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| Prokofiev | Symphony No. 5 mvt. 2
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| Rimsky-Korsakov | Capriccio Espagnol mvt. 4
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| Rimsky-Korsakov | Scheherezade
Excerpt 1
Snare Drum | Andantino quasi Allegretto
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Excerpt 3

Snare Drum | Same Tempo
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| Shostakovich | Symphony No. 10 mvt. 2
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Castanets

| Rimsky-Korsakov | Capriccio Espagnole mvt. 5
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| Dvorak | Slavonic Dance No. 10 in E Minor
Excerpt 1
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Triangle

| Bizet | Carmen Suite No. 2: Dance Boheme
Triangle | Andantino quasi Allegretto
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Tambourine

| Bizet | Carmen Suite No. 1: Aragonaise
Tambourine
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| Dvorak | Carnival Overture

Excerpt 1
Tambourine
Allegro.
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Tambourine | Same Tempo
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| Stravinsky | Petrushka (1947)

Tambourine
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| Tchaikovsky | The Nutcracker
Excerpt 1 | Dance Arabe
Tambourine | Allegretto
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Excerpt 2 | Trepak
Tambourine | Tempo di Trepak, molto vivace
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| Mahler | Symphony No. 3 mvt. 1

Bass Drum | Kréftig. Entschieden
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| Prokofiev | Symphony No. 3 mvt. 4
Bass Drum
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| Rachmaninov | Piano Concerto No. 2 mvt. 3
Cymbals

feno mosso.(d-as)
Piatti soli.
1

3 2 1 1 Y Y

'y
——
b
ot
y
bt
-

} | I A 4 -_!_ - e J }
- 1 3 i . el > 3 Y > I I8 1 3 3 4 | -

——== e e e =

Allegro scherzando.(Moto ‘m,J:uc) 3 (-
g 5 o PE;ZC‘?eP - @Piu mossoe(J 120) aweleé'

J'FE‘F —SE e o

of

| Sibelius | Finlandia
Cymbals | Allegro
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Cymbals
Allegro giusto, Statli
21 4 i N | WO (. -
P e g - 7 S 2
10 uf - = : -
. Ah o N W — 2 A '0; |
e 5 S i S 5 - 7 = =
== —— ; S Sesr e el ha
4 s % F“Gr.Cassa A 22 G 21 K 38
e e B B e — e | 1 — -



de Juan

de Juan

de Juan

de Juan


| Tchaikovsky | Symphony No. 4 mvt. 4
Cymbals | Allegro Con Fuoco
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