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Wolfgang Amadeus Mozart
KV 492
/ﬁ‘\ _—H__

b

?EI
?

T ] m
| | ; - | = |
- : : %ﬂ_ D
rp
Y, A g
E //—'—,—’:d:;'. — .IF.# ._!‘ B .:E-#IF-
%#&ﬁ_._‘j—_'_*__ 7’1’i ! 1 4 ! e
|
S
[
89 /—-\ 2. :
Bl f2 EEE - F WA saps PE .=
rq-_,{!ﬂ_&: ig E [ e I | S, e T {F? |[ :_ 1’1’
e
e e — a — W = g o—
S ettt ;
m | I " ’br -
e T W
\Y
B "
$d—— - — 1 I. A 4 T'I |i
i —1 i ] v If 4 - O }ﬁ
| -
f F
278 Py i "
N o et T Fpppptw
1 =



STARTND.B
0 SCENA e FINALE 2!

o ALL? AQITATO
_@ -ll’l! 3 3 J 3 3 3 J }’{;‘-\
*"QL . e = =
pp Ly
o) / \/;,-_(-—\ 3 e e e o U S .
S i T A i —=
; . tr
Ioﬂj':d_b: i - LLF %Eg "E 3 %"’ @ 3 E_Eg’ e i"fi' Ty
' " { :
- h,* !‘fr\ My 3 3 J 3 3 be 3 qf'_ bf_’:}
P e et
. s e B3, 2 # )y P
B ok ' - ] [ 2
R + " — i :h{ T 'r _y - __,F = ==
' e & —— v |
$ 8 37 g > 0 "
T, X N e eV U VISR v ]
L I T T 5 IEI ' t_—-}' | {ri; - -
by o /N S n
7~ = H’F b ¥ I e g —
S e T e ot = e
S ke et e e e
2 3 3 4. 3 2 , 5 3 g Clorided Q'ée.;p'ﬂ-
Jn 1 T > > - 5' P‘E Ef o F -y s
cresc ., 1




Rdtken > Feter @*me 3

[ v o L % =
° e Vv ()F[ —] Lento (J =66)

o .j-r_h Eé;%ﬁt:%:m:_?_tg[




"y W Hiihki L e LT

1| L i 71

7

-

i
LA
j—

i

.-I-""‘I-‘"‘

L s i

¢

P

RS A R AL g
v i
;—“?:I :

“—':.-dl:ébﬁ}.j

e

b _l_

—
&




—

B

T

|

—_— =

,r_#l-

-

y {
_Ll..lr
- | (]
= T o
| 2
i o
\
i
I - 14
I
aje .l.lr.
IR
41 \
aup |
S o I 1)
...._. J..
i E
L aIEs
hll+4mr.
..u.-#..F
B "__.o....v

T -

T



trw e bobiaim, )= Doial, 52 006 —LiSsBuia

= Lol el B FEdGAE

(T
\ e

. Satr ReRGio
ram z -\,
| . .r: > L
3 i

= e W




W
i
|

Vi

H

s

N

--_-:l'

. -i
1
|

T







Concierto en Do Mayor

J. K. Vanhal

Transportado por: José Antonio Zapata Ornelas

Contrabass

Standard tuning
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Transportado por: José¢ Antonio Zapata Ornelas

Contrabass

Standard tuning

=50

J
Adagio

‘oud

[ .
AL R
o [Te
1 TN FX
™
™~ nnHT.
JRSY}
nl
( il
blo_ B
| W
- pu— | —1
1 [ . L
1 ( T & |
1 L 3
o N
X X
n..H. DN
. ——

10

10
|
|

o)

\

A #15

14

13

12

_

1)

¥

=

-~

-2

e

o

1/6



20

‘oud

Py
FI 71 &

===
11

L4

Ml D
7

\

30

\

)
~L |\
)
ol »
“ ik
.& i
i 3
. T
W T
3 -
._\ e
o
(YA / INBBEA)
IR BEA)
1l IR
)
)
)
QL L]
“ ik
.m- »
i -~
] »
)
)
)
)
N ey )
®
i
Bl [T ™~
| fnh.d |\
N = ks v
NG N A
N——

\

'_'_

PP i

Pk P ® | |

35

& T 11

o

N
! J

N
r ]

™~ N
‘“
Pl
X e o v
< o~
> i
/I\/\,\

2/6



‘oud

A\

—F reiufe,e,

3 e
i
|

o

#
o

o)
):
7

e

.
i OO’

\

PYY ot i il

[yl

~

v v @

f

p

Aﬁw [
TS
RELLL
L)
~1
1423
e
&N

\

SEE e

u e o

LY

v ® @ @9 9

4 o ¢ o o

e

cresc.

3/6



60

\

~t ~C
~ ~C
- L IR RE Rl
e
hvﬂ
o T ™
o/ \Mu
\44 “ g [ YHE
111 \
[ YRR Aﬂ
™ e
CYIn T e
ﬁ ql
“ ~ knmll.f
(YN
ol ™~
[l L
P kl!lll'
™~
O L
o[ ) “wTTe
™~
Rygy | e N
L)
Q| A ~t
.rnm‘ “
u “ 1303
T e e
AN &
==\

‘oud

65

64

63

62

I/

e

@ g |

A 461

\

\

69

68

67

A W66
P4

4

\

\

70

1| i
.FIIN T ™
| N e TN
-M -
~C ~C ~t
e e o
=.J. |||f | Y
[ 1), ] TN
e L) e
[ YHEE ) | A X
~C ~t
~C ~t

i TN

e
;:I._-

1 e
WR. X = o oo
NOe X N

N—— "

4/6



\

\

\

™

@ o

r®™

™

™

™

5/6

™
™
B
)
)
™ e e
i e e
» ) 11 -4
H . e k)
T P | |
i N e k)
| N I -N - 7
N e o
)
D
1 W -
i il
L |
o e
™~ ~t
.
- ~t
[
e e
. Hal
‘N
3
» v
.
e iy
o 2 ™~
k- o = AN
o) X

\

‘oud

92

88

A

oy
o

87
91

l_3_|

2 2 33

86
N

N
90

90
I
1

85

A 489
f




[l

§)
™
N
§ )

~

=
<

EEEEE

‘oud

\

100

\

L 18
[ YHEI ~t
@
{ 18 p ~t
e
L)
e B BEA
* Mn H .
®
| ITe
c ] m
AI._
|
~t
I ~ TTTe
] N
(I o
] N
l ™
by
w X x
X 9 G
N—

\

)
o TeTTe
L)
.rm% e
Y
A L)
(Y8
~C [ Y |
.|l
(Y
~ [ Y I
A )
L )8
TTTe e f L)
H [\
® T »
@ l
2
'Y “ T
<
[ i ™
[ i
|
QL
Llll <2 ~
q
q
[
A -] N a
I ~ N
NP XN &
N——

\

\

Cadenza Gruber

o)

Z

108
I

A 4106
"

==

| &

e

o)
&)

#
f

6/6



Giuseppe Verdi

Vv

n

ante mosso J=34V Alda

A
con sord

4. Akt

L
¥ iF &

i

158/
1

N

1
1




48

1. Akt, Vorspiel und 1. Szene

Stitrmisch [c.l ca. VO]V v

Die Wallkiire

Richard Wagner

n e o T e
|. ; |' i r i; o1 I i r ’
| e '
P F s ?
e e e e e e e

= . . ” P , £ . — :' : —
' I I — : —
i
f ’ PR P cresc.
’ . Vi 4y A
. L , o T £ 4 L g 2 W
e e £ et £ P L
— : ——1— :
S s—— ; —— . — S .
CE= e e SE=
B e R S Lt o o
Y EEE___—s== = ————m
— t .: i 11 I T~ I 1 : i | | - I
== e Lo e
—_——— i : -

. S . i — ™ —
EE=aemrr==——= =Seee S SSe=c s
-‘- |. = -‘- . -d- [ - -.l- P- . .

fJ/ QT e P ’ ",i#crcsc.
= L — o R
fut am I 1 I .| ; ! t I { _Jl__dl |' b.ﬂf i_’ i:#i_r_:'_r_

-+ T < v ' 1
Y | ; g - - — - - = p— : . iz '_! =
o = | |

I ' I v

. . . T e — o ~
He—e—— . = .
s LR — ==

.f 3 7 f b}
~ : A . . A . . .
i . - = . ’ - ] - - A e
T T e i




49

e

-1l

g} 1R

e

a2

T




W - SR~

TR R, & 7

e AW

Salome
4 Szene Richard Strauss
op. 54

Jd =112 [J = ca. 104]
et LA ra b —
Z o i ! i : e o s e e s B o e e T

™ I e o = = R - e e e = S e = = i i e L T )
e
_ a P nE __I
. F [T, ; i |
e e e Fpir Bl
SEFESS e ===

=
4

tr‘."
’
=
}
rsHRl
e
L le)
i
]
i
iz
LY
=3

gt..
\:
-
|
Q—m

b
|
s

o
| B
Y

!
:.: %
;

oy T 1  —— . >
o112 37 : - §— N IQ"I ] '1' = —
. e g, = | TE—

m)
®

% e | s, ’J
il [ i ¥ = = il 24 oy A
e J ) It’ i Fai
| = :
cim.
1. Pult

0 Adelph Firsinee, 1905
£ renewed Fivetrer Lid, Landan 1933
0 assipned e Bonsey f Pasies Led, 1943
E219RT Biteanner Musiteserlag, Moaim
T die Coehione DREY, Dadizn, Portagsd, LSS



u.l
TR
“ | -
w2
© gL 1
= |
_..m N
3 H N [
=]
A8
i
I}
= [
- JﬁlvA
B o -
=8
..t...uv—vl -
CE
. Q
wi BsCll
[e]
MN > ik
B.mm thv
=z R
=S
B en
lnn7
[e]
§z
=
£t
3] S
s - 5C ,cm
e 2 AN
-H //./.

7
. gng

)

"

—_—
n vV m
; N T —

H~ .‘A>
LA LY
9~
>
=
1P
. <
LY >

(Y3
I

N
IAY

[7]

(Y]

937

- Y;I i
S i I [
N u > - ] <) wp
- .4 ~| AN =M
BRI I
> M- L
S i
L - { POV l% I &
i D S
- H - <ﬁ.\ >v| Ay -
) V..m ne i i
o T M - |
A T
fn_-A > . =
e el Pw._u)
- C A = el
nom e
= =
ﬁ&. - &
_ A < ]
SH V ~| @]
Em o >
c -
T8 |~ - (o]
> fn_f = - _¢||~ >
oH o= [ |~ vA
B=mhii ST -~
B s HHL
o ummw T
s@| g B s

s

l [N
_m >k
—- m ‘v. Mﬁﬁ
I =lend
- |~ .~
T gl
i ) i
]| > i
ol nl>V M
'y . Cm
Vﬂ.
=~ i f\
T N panifll
- | | — ™
v - B = _ﬁ -
1 >
€< = L_ B |l .
= -
E T
sl Szl

| I

17

(7]
T

| s

960

$
) N
Te=<A )
e~
l.‘ L]
~t
o~
\NA\
Te=<A ]
N
ERt
Al | S
B R s f -
< !
« = -
< > -8l
'A > -
V > -
S
T e«
i

963

01890



47

Double Bass

cresc



Konzert
fiir Kontrabass und Orchester

Giovanni Bottesini
herausgegeben von Klaus Trumpf

Allegro moderato

=
Wy # v l/"‘" > o /E\ 5 B & =
4 5 pRefZE L E L "h:_ﬁf = 2 £ E/zhp_\ PN
. U I I i S s
F O £ ) ) | 1 | S | 1
VA V] | L |
Spressi ? ? 2l i
P espressivo —_— e e
Z— =
s # g > 4
o » ohs—— = P2m ahe — o T~ .

9 Be EE E '—#:h‘ Phe /: r EEfe ey, | 2B L el
) ]  — ®_
e D 1 1 | - 1 1 ]
ya r i

3 3 3 3 L 3 3 3

— E——— — T 3 .
dim.
>

L halle ar P P a TR 2 » e L T
12— & _ﬁ.‘ —EtEE £ E#~ :!h:_#]z = £ T £ e ;

' Yo — S 1 o

. & r 4 . [

7 ! T'J 1 [ T

p p I 3 54 3
“SaTN 3 » — - 3

16 4—#;# > 1 3 = | q—!@'j‘.'! b

1: I Ilf[!l\ ,1{ i 1 I : 1 { W { _lt;/}: : f
2 I \‘J = - 1 | A | | d oy ! 1

> 2
— cresce. 3 cresc. 3 o

20 Z— \4 :3 3 L e 3

g e SR = |
7 ’ Z ?«J@ i » _A'E T ]

o) P & ho T 1
<

23 e *

3 3
f 3 3 3 ¥ ® > | S 3
A } - ———F—1 g re) ie gt o }

:M——t—ﬁ*‘—#i—‘—! be i - ST

o P ot cresc. s &3&"
if dim.

26 3 3
h 2 9 p———— > oy pe——— o o 3
A 1 — P S i Y3 S 7 Py i 1 frm———1 — —
{y i 1 o —" Wg o L . — —

A.j!—‘——“ﬁ; - ;} | =—— f '—q-t & ¥ ' J—‘—_‘_—J—‘




Kontrabaf}

sf

]
3

o

T—
cresc,

™

3

cresc.

olle g /

d

ol YO

E :

il

cresc.

030+.l__
o4l

39

o)
)
Z

cresc.

43

-
S

. ®

46

3
robusto

i~

2 e P
4

2N
_is
I

oA

A
7]
.4
(A g
ANSY
[J]

LY
AN

>




¥

P

[
7

sf

J

. .

sf 111

sf

=

'#é-l .

Cadenza

»

3

sf
£

1] .f ] eHH )
o, G ™ 13 J ) Moo 9 '_ __
- N
\* | il . VAT
VIR y
M A I
e L]df 0 “TAS 8
 YRENRS T <y U HH—I . i
i ﬁﬁ | I .nuwr; x Bl 18l AuLmﬁU
==t [ M 7| A = g e, W
r AR | T Il : ) a2
4T o« T u || AUlme %l M "
IS — " L lws I Yl o e
- (=% L bt | | .__ or I
il : 1 Ry,
[ 24 L Be) Bl 'Y TR -H;_fl Y '#J
i} N ey oH
._ | ] ey o A\ ~as
Tl ~1nl . L sl 57 .
- v 8 o P ey €U
. u 3 5.4 -4 ..J oL
< g P F . Bl vii ol
=R i 23 M v —
o Tt 7 M‘ . o . ..[l| an .4 2.';]. H ‘_
= 4Ry o o)) | il
adl] AN T o TR B ET
& =>m ], a1 11_1. ﬂ A '.r_.. l_
4 .y-ﬂga N ] Py A@: or- ! ‘-
s ~niL= N =] ! :
g o o~ M . " o Pxy .
-4 o uw_u_ Al L] o+ Al ALY mm_na bl Ty
u (1 e Pt Y |y R RS
e ; nﬂﬂn_ Eh L N £ .
bt IE R I R =N =L
* ; . %1 G;mwu “IORULE e |1 - -
u3 L0 A3 -q g : E =
Y, y Ml - 1@ TN omeld
i 1 | 1T e =l | ¢
il A il -+ iy} a
Er=n S . .'.
411[ A_ ] & en H A 'Sl A L~y
|8 1) - W i il .
W N ! I c[\\[0 )
| O i .
uh N L SxUARR N 7 . ; >N | S iy u“_n_:.
ey . ) 9 P bre L.f o
SR - ST 9 R T & I s

p

3}
o L

91



Kontrabafl

A g,.t"‘:

e I
o)

99

AR

AL

ALl
XX

L7y

| S O

®»
v
)

5

po————

s |
|
T+

-

il -
e

=

AL

103

P
i
vibrato

»
T

110

el

po

a tem

W
-+
b

]
|
L~

Pt vigT e

-
ITI

T
-

I

17 ]

ANV}

=

118 4)

TR
<

P
sf

T R

.‘.

122

crese.

¢

124

im Autograph notiert / noted in the autograph

126

I8

3

A

3)
107

D IR
Sf

]
|

1

>
> o @ I @
) el )|

2)
101

il

o

s




Kontrabaf

. .b—.‘..

Andante

. Aj 2 T L O -
NGy v Ry | B IR
. i * L1 UIWWAU ‘ —.I. A V 'r .|_1. d
N u > ) 1 '
A N 1 N wll o M n
N \ N — e S oy 4l s
| L fng = Aelld S NGO V -4 N
e [1 N HH : '_ |
oNETO A T o~ Alll ] f A 4
¢ XX oo (M
CINLL ° i
1 .Jl ] emor r ) L Hiany %-
CHI 4 3 INSTY ” Il o
2 ™\ om 1] — 7 | ||
v € cmor A Wl = A N ol 'y m..  YHER
- —1 8 l 5 .
A 1 S S JECA | S
. 21 T uum = ™ : TH s aER
lll[ (| om N A\ nl/ V7l ¢ - J >f
ot A .Pll.p oN . N - 1 .
) S ’ v .
. W R MO
i lﬂﬁ”_ ”. - T ¥ <<y WH -D& 1] ' —”.
i .T: uﬁ = v '7{ ) v m.;/ :
i N r TN 1 i I
4 | _ ASEH ] T = L 1
o F ’ oy n n Al (
A '1.1 H I% » = N A nnﬁl o~ ﬂ M.J i
il : \ 3 MR alth
IR = S8 ol | 11\ A ﬁ ] : I .-
WS s 'S ST el q 1 L) i
) 2 ANS 7 mp.“.q " g
. [ | V
S - [TTTe A QN o >=|-II‘ ) L W
+ N E T
e C ’ -ﬂ-’/ LI u | * F .
: ol i omor ($N 1 .
e . A / W ¢ HRR.“. * 1
deles . A LA e TTME al
vm.nv %1 . . ST Y A U P
l-w N ﬁ \l/\ T AN 1 ‘4_ _ _
& N
L. N N NE.N LN
B \ ey bk e
SER oTER s NERP aTEP 3P 39 3 f 3 BN

sf

5)
19



Kontrabafd

57
e l >, . N — poco rall.
- i ] '—F"‘bll D@ —7 {-' } e ——= =
3 ; — ! ' " . [ o ®
v dim., sf Pr e #; L4 ﬁ;J
04 —_— —
63 . PN
- — 11 .
f) | I . o _-"'n o 1 -
11 1 e U/ N
)1 i V——< 0 —=
0 7 v | } / L [ Vi




Double Bass Concerto No.2

In A minor for bass in orchestra tuning (E-A-d-g)

Ed. Isaac Trapkus Transposed from the B minor manuscript for bass and piano Giovanni Bottesini
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Beethoven — Symphony No. 9
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Der Rosenkavalier
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