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W.A. Mozart - Don Giovanni
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1. Akt, Nr. 12, Arie

Andante grazioso

Solo /_,,——————\-\ /__,’-"‘_‘\

Wolfgang Amadeus Mozart
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G. Verdi - | Masnadieri, Preludio
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R. Strauss - Die Frau ohne Schatten, 2 acto, escena 2
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R. Strauss - Don Quixote op. 35, Tema ,Variaciones 1y 5, Finale

Don Quixote, der Ritter von der traurigen Gestalt.
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L. van Beethoven - Ballet “ Die Geschopfe des Prometheus op. 43
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G. Rossini - Wilhelm Tell

5:

u © I

2 A : | \
= ﬁ:_> il 4 o b R
et SRIE . H ‘4 &l 4
CH il
K 1 | e oE
[ A _ r.>
4*--> i .w N,
o] (

ghet

R
s o F':’-b‘—_- o\
——
-
S
——
=

(
28 %v M| o e v
: . SRRNE. I LAk R
§ 4 i -
W 2N = [ Y 1 + ™
o i 151 P B R
[T bl =10 I !
|l L i 11 A
m S 01 g : .
T | L2 L1 T
| ml | - &.ﬁv ..a'nm .
B 1 L]\
.ﬁﬁ;..l | u.”_ *.—lll
ol
A B
R -4 -} 8!
g o]
o .m@ Mﬂ_
W SIS i
- ] (o] q!
X |
3 | 3
2 _ 1 & ]
“m.m A\ 3
23 1L
5 _.
& | K B B




